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Y o u  m u st  a n sw e r  o n  t h e  e n cl o se d  a n sw e r  b o o kl e t .

Y o u  w i l l  n e e d :  A n sw e r  b o o kl e t  ( e n cl o se d )

Candidat es  may  t ak e t h eir s et  t ex t s  int o t h e ex am room,  but  t h es e mus t  N O T c ont ain p ers onal  
annot at ions ,  h igh l igh t ing or underl ining.

IN STR U CTIO N S
● A n sw e r  one q u e st i o n .
● F o l l o w  t h e  i n st r u ct i o n s o n  t h e  f r o n t  co ve r  o f  t h e  a n sw e r  b o o kl e t .  I f  yo u  n e e d  a d d i t i o n a l  a n sw e r  p a p e r ,  

a sk t h e  i n vi g i l a t o r  f o r  a  co n t i n u a t i o n  b o o k l e t .
● Y o u  m a y t a ke  yo u r  se t  t e xt  i n t o  t h e  e xa m  r o o m ,  b u t  t h i s m u st  not  co n t a i n  p e r so n a l  a n n o t a t i o n s,  

h i g h l i g h t i n g  o r  u n d e r l i n i n g .

IN F O R M A TIO N
● T h e  t o t a l  m a r k f o r  t h i s p a p e r  i s 2 5 .
● A l l  q u e st i o n s a r e  w o r t h  e q u a l  m a r ks.
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SH EL A GH  D EL A N EY :  A Taste of Honey

R emember t o s up p ort  y our ideas  w it h  det ail s  f rom t h e w rit ing.

Eit h er 1(a) R e a d  t h i s p a ssa g e ,  a n d  t h e n  a n sw e r  t h e  q u e st i o n  t h a t  f o l l o w s i t :

[ P E T E R  appears.]

Content removed due to copyright restrictions.
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P E T E R :  T h a n k yo u .
( from A ct  2 ,  S ce n e  1 )

I n  w h a t  w a ys d o e s D e l a n e y m a ke  t h i s su ch  a  d r a m a t i c m o m e n t  i n  t h e  p l a y?

O r  1(b) H o w  d o e s D e l a n e y’ s p o r t r a ya l  o f  G e o f  co n t r i b u t e  t o  t h e  d r a m a t i c i m p a ct  o f  t h e  p l a y?

Content removed due to copyright restrictions.
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W O L E SO Y IN K A :  Death and the King’s Horseman

R emember t o s up p ort  y our ideas  w it h  det ail s  f rom t h e w rit ing.

Eit h er  2 (a) R e a d  t h i s p a ssa g e ,  a n d  t h e n  a n sw e r  t h e  q u e st i o n  t h a t  f o l l o w s i t :

P I L K I N G S :  Ja n e .  

Content removed due to copyright restrictions.
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Light fades 
out on E L E S I N , sobbing into the ground. ]

( from S ce n e  4 )

H o w  d o e s S o yi n ka  m a ke  t h i s su ch  a  sh o cki n g  m o m e n t  i n  t h e  p l a y?

O r 2 (b) I n  w h a t  w a ys d o e s S o yi n ka ’ s  p o r t r a y a l  o f  Ja n e  P i l ki n g s co n t r i b u t e  t o  t h e  d r a m a t i c i m p a ct  
o f  t h e  p l a y?

Content removed due to copyright restrictions.
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TEN N ESSEE W IL L IA M S:  A Streetcar Named Desire

R emember t o s up p ort  y our ideas  w it h  det ail s  f rom t h e w rit ing.

Eit h er 3 (a) R e a d  t h i s p a ssa g e ,  a n d  t h e n  a n sw e r  t h e  q u e st i o n  t h a t  f o l l o w s i t :

B L A N C H E :  B u t  I  h a ve  b e e n  f o o l i sh  –  c a st i n g  m y p e a r l s b e f o r e  sw i n e !

Content removed due to copyright restrictions.
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 H o l d  
o n ,  p l e a se !

( from S ce n e  1 0 )

E xp l o r e  h o w  W i l l i a m s m a ke s t h i s su c h  a  d i st u r b i n g  m o m e n t  i n  t h e  p l a y .

O r 3 (b) H o w  d o e s W i l l i a m s’ s p o r t r a ya l  o f  S t e l l a  p e r su a d e  yo u  t o  f e e l  a b o u t  h e r ?

Content removed due to copyright restrictions.
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W IL L IA M  SH A K ESP EA R E:  A Midsummer Night’s Dream

R emember t o s up p ort  y our ideas  w it h  det ail s  f rom t h e w rit ing.

Eit h er 4 (a) R e a d  t h i s p a ssa g e ,  a n d  t h e n  a n sw e r  t h e  q u e st i o n  t h a t  f o l l o w s i t :

S T A R V E L I N G ,  A S
M O O N S H I N E :  This lanthorn doth the horned moon present;

Myself the Man i’ th’ Moon do seem to be.
T H E S E U S :  T h i s i s t h e  g r e a t e st  e r r o r  o f  a l l  t h e  r e st ;  t h e  m a n  sh o u l d  b e  p u t  

i n t o  t h e  l a n t e r n .  H o w  i s i t  e l se  t h e  m a n  i ’  t h ’  m o o n ?
D E M E T R I U S :  H e  d a r e s n o t  co m e  t h e r e  f o r  t h e  ca n d l e ;  f o r ,  yo u  se e ,  i t  i s 

a l r e a d y i n  sn u f f .
H I P P O L Y T A :  I  a m  a w e a r y o f  t h i s m o o n .  W o u l d  h e  w o u l d  ch a n g e !
T H E S E U S :  I t  a p p e a r s ,  b y h i s sm a l l  l i g h t  o f  d i s cr e t i o n ,  t h a t  h e  i s i n  t h e  

w a n e ;  b u t  ye t ,  i n  co u r t e sy ,  i n  a l l  r e a s o n ,  w e  m u st  st a y  t h e  t i m e .
L Y S A N D E R :  P r o ce e d ,  M o o n .
M O O N S H I N E :  A l l  t h a t  I  h a v e  t o  sa y i s t o  t e l l  yo u  t h a t  t h e  l a n t h o r n  i s t h e  m o o n ;  

I ,  t h e  M a n  i ’  t h ’  M o o n ;  t h i s t h o r n - b u sh ,  m y t h o r n - b u sh ;  a n d  t h i s 
d o g ,  m y d o g .

D E M E T R I U S :  W h y ,  a l l  t h e s e  sh o u l d  b e  i n  t h e  l a n t e r n ;  f o r  a l l  t h e se  a r e  i n  t h e  
m o o n .  B u t  si l e n ce ;  h e r e  co m e s T h i sb y .
[ Re-enter T H I S B Y . ]

T H I S B Y :  This is old Ninny’s tomb. Where is my love?
L I O N :  [ Roaring ]  O  –  [ T H I S B Y  runs off.]
D E M E T R I U S :  W e l l  r o a r ’ d ,  L i o n .
T H E S E U S :  W e l l  r u n ,  T h i sb y .
H I P P O L Y T A :  W e l l  sh o n e ,  M o o n .  T r u l y ,  t h e  m o o n  sh i n e s w i t h  a  g o o d  g r a ce .

 [ The L I O N  tears T H I S B Y ’s mantle, and exit.]
T H E S E U S :  W e l l  m o u s ’ d  L i o n .

[ Re-enter P Y R A M U S . ]
D E M E T R I U S :  A n d  t h e n  ca m e  P yr a m u s.
L Y S A N D E R :  A n d  so  t h e  l i o n  va n i s h ’ d .
P Y R A M U S :  Sweet Moon, I thank thee for thy sunny beams;

I thank thee, Moon, for shining now so bright;
For, by thy gracious, golden, glittering gleams,
I trust to take of truest Thisby sight.

But stay, O spite!
But mark, poor knight,
 What dreadful dole is here!
Eyes, do you see?
How can it be?
 O dainty duck! O dear!
Thy mantle good,
What! stain’d with blood?
 Approach, ye Furies fell.
O Fates! come, come;
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Cut thread and thrum;
Quail, crush, conclude, and quell.

T H E S E U S :  T h i s p a ssi o n ,  a n d  t h e  d e a t h  o f  a  d e a r  f r i e n d ,  w o u l d  g o  n e a r  t o  
m a ke  a  m a n  l o o k sa d .

H I P P O L Y T A :  B e sh r e w  m y h e a r t ,  b u t  I  p i t y t h e  m a n .
( from A ct  5 ,  S ce n e  1 )

 H o w  d o e s S h a ke sp e a r e  st r i ki n g l y p o r t r a y t h e  co u r t i e r s a n d  t h e  m e ch a n i ca l s a t  t h i s 
m o m e n t  i n  t h e  p l a y?

O r  4 (b) H o w  f a r  d o e s S h a ke sp e a r e ’ s p o r t r a ya l  o f  D e m e t r i u s a n d  L ysa n d e r  m a ke  yo u  f e e l  t h e y 
d e se r ve  t h e i r  h a p p i n e ss a t  t h e  e n d  o f  t h e  p l a y?
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W IL L IA M  SH A K ESP EA R E:  Antony and Cleopatra

R emember t o s up p ort  y our ideas  w it h  det ail s  f rom t h e w rit ing.

Eit h er  5 (a) R e a d  t h i s p a ssa g e ,  a n d  t h e n  a n sw e r  t h e  q u e st i o n  t h a t  f o l l o w s i t :

M E N A S :  [ Aside to P O M P E Y ]  P o m p e y ,  a  w o r d .
P O M P E Y :  [ Aside to M E N A S ]  S a y i n  m i n e  e a r ;  w h a t  i s’ t ?
M E N A S :  [ Aside to P O M P E Y ]  F o r sa ke  t h y se a t ,  I  d o  b e se e ch  t h e e ,  C a p t a i n ,

A n d  h e a r  m e  sp e a k a  w o r d .
P O M P E Y :  [ Whispers in’s ear]  F o r b e a r  m e  t i l l  a n o n  –

T h i s w i n e  f o r  L e p i d u s!
L E P I D U S :  W h a t  m a n n e r  o ’  t h i n g  i s yo u r  cr o co d i l e ?
A N T O N Y :  I t  i s sh a p ’ d ,  si r ,  l i ke  i t se l f ,  a n d  i t  i s a s b r o a d  a s i t  h a t h  b r e a d t h ;  

i t  i s j u s t  so  h i g h  a s i t  i s,  a n d  m o ve s w i t h  i t  o w n  o r g a n s.  I t  l i ve s 
b y t h a t  w h i ch  n o u r i sh e t h  i t ,  a n d  t h e  e l e m e n t s o n ce  o u t  o f  i t ,  i t  
t r a n sm i g r a t e s.

L E P I D U S :  W h a t  co l o u r  i s i t  o f ?
A N T O N Y :  O f  i t  o w n  co l o u r  t o o .
L E P I D U S :  ’ T i s a  st r a n g e  se r p e n t .
A N T O N Y :  ’ T i s so .  A n d  t h e  t e a r s o f  i t  a r e  w e t .
C A E S A R :  W i l l  t h i s d e sc r i p t i o n  sa t i sf y h i m ?
A N T O N Y :  W i t h  t h e  h e a l t h  t h a t  P o m p e y g i ve s h i m ,  e l se  h e  i s a  ve r y e p i cu r é .
P O M P E Y :  [ Aside to M E N A S ]  G o ,  h a n g ,  si r ,  h a n g !  T e l l  m e  o f  t h a t !  A w a y!

D o  a s I  b i d  yo u .  –  W h e r e ’ s t h i s cu p  I  ca l l ’ d  f o r ?
M E N A S :  [ Aside to P O M P E Y ]  I f  f o r  t h e  sa ke  o f  m e r i t  t h o u  w i l t  h e a r  m e ,

R i se  f r o m  t h y s t o o l .
P O M P E Y :  [ Aside to M E N A S ]  I  t h i n k t h ’ a r t  m a d .

[ Rises and walks aside ]  T h e  m a t t e r ?
M E N A S :  I  h a ve  e ve r  h e l d  m y ca p  o f f  t o  t h y f o r t u n e s.
P O M P E Y :  T h o u  h a st  se r v’ d  m e  w i t h  m u ch  f a i t h .  W h a t  e l se  t o  sa y?  –

B e  j o l l y ,  l o r d s.
A N T O N Y :   T h e se  q u i cksa n d s,  L e p i d u s,

K e e p  o f f  t h e m ,  f o r  yo u  si n k.
M E N A S :  W i l t  t h o u  b e  l o r d  o f  a l l  t h e  w o r l d ?
P O M P E Y :  W h a t  sa y’ st  t h o u ?
M E N A S :  W i l t  t h o u  b e  l o r d  o f  t h e  w h o l e  w o r l d ?

T h a t ’ s t w i ce .
P O M P E Y :   H o w  sh o u l d  t h a t  b e ?
M E N A S :   B u t  e n t e r t a i n  i t ,

A n d  t h o u g h  t h o u  t h i n k m e  p o o r ,  I  a m  t h e  m a n
W i l l  g i ve  t h e e  a l l  t h e  w o r l d .

P O M P E Y :   H a st  t h o u  d r u n k w e l l ?
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M E N A S :  N o ,  P o m p e y ,  I  h a ve  ke p t  m e  f r o m  t h e  cu p .
T h o u  a r t ,  i f  t h o u  d a r ’ st  b e ,  t h e  e a r t h l y  Jo ve ;
W h a t e ’ e r  t h e  o ce a n  p a l e s o r  sky i n cl i p s
I s t h i n e ,  i f  t h o u  w i l t  h a ’ t .

P O M P E Y :   S h o w  m e  w h i ch  w a y .
M E N A S :  T h e se  t h r e e  w o r l d - sh a r e r s,  t h e se  co m p e t i t o r s,

A r e  i n  t h y ve ss e l .  L e t  m e  cu t  t h e  ca b l e ;
A n d  w h e n  w e  a r e  p u t  o f f ,  f a l l  t o  t h e i r  t h r o a t s.
A l l  t h e r e  i s t h i n e .

P O M P E Y :   A h ,  t h i s t h o u  sh o u l d st  h a ve  d o n e ,
A n d  n o t  h a ve  s p o ke  o n ’ t .  I n  m e  ’ t i s vi l l a i n y:
I n  t h e e ’ t  h a d  b e e n  g o o d  se r vi ce .  T h o u  m u st  kn o w
’ T i s n o t  m y p r o f i t  t h a t  d o e s l e a d  m i n e  h o n o u r :
M i n e  h o n o u r ,  i t .  R e p e n t  t h a t  e ’ e r  t h y t o n g u e
H a t h  so  b e t r a y’ d  t h i n e  a ct .  B e i n g  d o n e  u n kn o w n ,
I  sh o u l d  h a ve  f o u n d  i t  a f t e r w a r d s w e l l  d o n e ,
B u t  m u st  co n d e m n  i t  n o w .  D e si st ,  a n d  d r i n k.

( from A ct  2 ,  S ce n e  7 )

 I n  w h a t  w a ys d o e s S h a ke sp e a r e  m a ke  t h i s su ch  a  d r a m a t i c m o m e n t  i n  t h e  p l a y?

O r 5 (b) E xp l o r e  h o w  S h a ke sp e a r e  m a ke s C l e o p a t r a  su ch  a  f a sci n a t i n g  ch a r a ct e r .
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P e r m i ssi o n  t o  r e p r o d u ce  i t e m s w h e r e  t h i r d - p a r t y o w n e d  m a t e r i a l  p r o t e ct e d  b y co p yr i g h t  i s i n cl u d e d  h a s b e e n  so u g h t  a n d  cl e a r e d  w h e r e  p o ssi b l e .  E ve r y 
r e a so n a b l e  e f f o r t  h a s  b e e n  m a d e  b y t h e  p u b l i sh e r  ( U C L E S )  t o  t r a ce  co p yr i g h t  h o l d e r s,  b u t  i f  a n y i t e m s r e q u i r i n g  cl e a r a n ce  h a ve  u n w i t t i n g l y b e e n  i n cl u d e d ,  t h e  
p u b l i sh e r  w i l l  b e  p l e a se d  t o  m a ke  a m e n d s a t  t h e  e a r l i e st  p o ssi b l e  o p p o r t u n i t y .

T o  a vo i d  t h e  i ssu e  o f  d i scl o su r e  o f  a n sw e r - r e l a t e d  i n f o r m a t i o n  t o  ca n d i d a t e s,  a l l  co p yr i g h t  a ckn o w l e d g e m e n t s a r e  r e p r o d u ce d  o n l i n e  i n  t h e  C a m b r i d g e  
A sse ssm e n t  I n t e r n a t i o n a l  E d u ca t i o n  C o p yr i g h t  A ckn o w l e d g e m e n t s B o o kl e t .  T h i s i s p r o d u ce d  f o r  e a ch  se r i e s o f  e xa m i n a t i o n s a n d  i s f r e e l y a va i l a b l e  t o  d o w n l o a d  
a t  w w w . ca m b r i d g e i n t e r n a t i o n a l . o r g  a f t e r  t h e  l i ve  e xa m i n a t i o n  se r i e s.

C a m b r i d g e  A sse ssm e n t  I n t e r n a t i o n a l  E d u ca t i o n  i s p a r t  o f  C a m b r i d g e  A sse ssm e n t .  C a m b r i d g e  A sse ssm e n t  i s t h e  b r a n d  n a m e  o f  t h e  U n i ve r si t y o f  C a m b r i d g e  
L o ca l  E xa m i n a t i o n s S yn d i ca t e  ( U C L E S ) ,  w h i ch  i s a  d e p a r t m e n t  o f  t h e  U n i ve r si t y o f  C a m b r i d g e .

B L A N K  P A GE

PMT




